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Early Internet Art

Early intermet art & very much mextrcable from the techmology
and paolitice of the 1990z and earby cwency-firso CONTEEY, al'|:h|:|ug|1.
ity precooupations wich themes such 38 'inforration’,
‘communication’. ivteraction’ and 'spstems’ Bnkeed the genra 1o
postconcepiul are As aenise and thearse Peter Wieibs| (b 1944)
has roted. cyberspace seems a " 19605 idea’, even i = was not
technically wiable unmil decades Boer, As mportant 23 chese
historical connectens are. net artists bave ako developed and
created new methods for prodection consemption and am;h;l.ngi_
Flor anly do pec art pracioes extend the arena, capability and
reach of armstic production, bux they kave offered ways v remix
and rewitalie catigories alten meified & the arp wosld and beyoad,
rtermet art is buoyed by the technologicl. econamac and
socnl specficacions of ims mediem, Though soll ceobing veday,
dammant teals ane email, solbware ard web sites, Unigue
poonormics of amention exisc, in which imernacions web oraffic
aintd ernail foewards and denloads are the indawes of the public
conssmpaon and success of the arc, as ﬂp-pn-:td o corvengonal
reans of viluarioa, Auch 28 vists 1o s museun 3bow magaring
reviows or moneary worth. Rapid mmes of reacrion and widely
avaiable productien ook hove also been defning. For example,
if one does not like a webs site, chances are that one can offer
faedback (wmall) o find tools e creste an alier e [wel
pubbcation). T b v b wieewy commesroe as sredesmable
cormupTion will ke pleased 1o kaowe that, as yer there oxiss no
wiable ar stable rmarket for pet 2t As a pesult of this iSolathen and
speciimmtion, immemet armists often develop close-knit online
cammunities, ind eppositionsl and raScal conpent ks rerained
an undiluted companent Met zre’s audience & 0 sodal medley:
goographeally disgarsed varyng in bickgrsund, these an
anthusiasts are able 1o morph their i lvemene conseantiy,
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drinwing from rodes such as artdse crive, collaberaess ar “ludoor
{one who just watches o reads, without partcipacing). Finally,
wiewers have a direct relstionship with net are they can log on
from any compurer with net access and the right software, sea an
arpwark, dewnload it, shara it or copyic
in the carly 19905, however, internas 201 was jusz one small part
of widescale prefdertions of media and consumer mechnodory.
Peopie in the West wore becoming increasingly reliant on
television, savallice ard cellular devices in their everyday lives. The
firse Gulf Wiar exemplified the ubiquity of globalized media, with
CMM, an internatonal, twenty-four-hour televiion network,
broadaasting weaponry deployed and operated wia sophisticated
Cormputer systems. Ar arsund the same tme, reality eefovision
became 3 hitamang youmg Ameneans, MTVe The RealWadd i
which pecgie living cogether wene taped, cdaed and broadcase,
made theatricalized and mediated daily fife friendlier, hipper and
younger Celubir phones began 1o be wsed widely. A new tempo
and frequency of communication and device wage was ovohing,
Althoegh the interner began as a project of the LS Government's
Department of Defense, mare and mone civilians, ofco workers,
students and artists used i following the development of graphics
and HTML viewers, called brewsers, Email and the Waorld Wide
Web [the “web’} became tools for work and home, with ermail
allowisg for msmanmnenis communicaton, and the web SUPPOrTing
waricas graphic and communication apphications, and endless nodes
far vest and mmage publicatian — web sices. Theta events wers
Sympiomatic of signaficant culoural changss, sugposting RITsErgent
sacial groups in which dévisions between behadur, emotions and
thoughts — and mes, technology and comemerce — wers blarred.
Frosm its earfiess momsnts, the ways in which commercal and
governmental ingerests and technalogies powered the nots
davelepment were obvicws. Oie would experance the web with a
commercial browser, such as Merscape Mavigator, thaz had beors
designed according to corporate interests, not educstenal ar
aesthetic ones. Commercial interests, which were receiving ample
astention fresn the ventune capital sector at the time, operated nest
o socidl communities and organizcions. These diverse collecrivey
were basod on everything and anything. from the pragmatic. fike
TS grnul:sfnn irmermet bulletin board system requiring special
software) for cir mechanics, to the more schobrly, such as mailing
fmns focused on Virgnk Woall eriticism
Though marketing and press cutlets touted the rise of interne:
Culture as ‘demacratic” and “revelutionary’, the writers and artises

who searched the net for new possibilies during thesie “:rl':,l YAy
wiere aften more restramed in their enthusasm, |nfct, those wha
Supht i firl costemporary arton and about the mcernes had oo
look quite doscly. Mot only would a ssarch engine sot privide the
right kind of resuhs for 3 quest for ", but directories such as
Tahoo! or Metscape tended o bury net art under many laparg of
wieh papes. Even beyond ios cewt-heay acsthetic, the pet efided
ewrdence of being an exsy or fefimed venue for artissic production
|ts ability 1o realize intemationad and relatively incxpensive
communecation and exchange, bowearn, wid potent. And mtermet
arty earliest beginnings crystaiined wathin this matrix of
codmemumcation technologies,

Art and communication were at the cenre of many intiatives
undermaken by Eeropean non-povernmenta] organizations
{HGEs) and the European Comenissicn in Brussel after the
collapse of the Sowiet Union in the early 1950s. In the mid. [590<,
these new compumer cestres and media art programmaes Became
more prominent fxeures in the European and Aussan culure- and
leisune-seapes, offering events. edesanion, interner access and
production tools. The internes was emblermatic of the mereased
access oo informaton indhese reglons. and the cpening of
intermational borders, and was very spp=aling.

Hamy net arcies, such as Heath Bunting (Briain]. Dilia Lialina
{Rimsia), Alexei Shlgn (Russia) and Yuk Cesie {Slowenia), worked
as offfine artists. photogrmaphers, praffe writers and Almeakers
biefore pepirimontng with arconline. Leaving biehind mone
accepred aesthetic practices, they cane ba make art [rom ieedis
cenres like TO (Vienna). C2 (Budapes) and Backspace (London}
wiz computers in their Bring rooms, or from desks an thesr day
jﬂlﬂ. Irvsgeasd of fim or ol pain, dhey wsed low-fi nex production

toods: HTHML, digmal graphics and Photeabop were Bely nequisimes
(laer, [ava. Flash and Dynamic HTMLYL They were ntredeced 1o
one znother via the internet and became centemporarics, friends,
collaboraroes and travel companions, moeting faoe e (o at
technoart eventd Bke Mexr 5 Minures, the Cyberfeminist
Inpernavicnal and drs Becrronics. These art were able 1o draw
on the work of "early adopters” of the internet’s most basic
offerings, B bulletin board systems (BB5) and cmail. They also
benefited from the eaperionce of the respected figures who
worked with technalogyinforsmed inpraliations or intermedoa
invodving wideo, sarellite, sound and computers, susch as Rohert
Adrizn X (b 19359, Hank Bull (B 1949, Roy Ascott (B 1934),
Sherrie Azhinowsz and Eic Galloway.
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This exrly generation of internet artists exhibaed a doarse
setof interests, Same wanted to realgn tradiciona! modes of
COmemumICITIa N and audience address. puriuing direct disiopue
and awe lasge with ocher artes and art enchusizee from arourd
the world, independent of the cumbersome commercial channals
of gallaries. museums and deaders. To some. the digitized sereen
and computer aesthitics were dominant preaccupations. Thess
themes were explored through configurations of sic main neg are
fnmears between 1993 and 19596 email, web sites, mphi{l audioy,
video and animaton. These often appeared in cambination -
commiication 35d graphics, or ernad, texts and imagas -
referving toand marging with one another. Whatever the premise
or arganzsg principles. artses ware stermatonaly dispersed,
wiorking from wildly disparave becal contexes and wing different
tooks. But slong with developers, programimer s, critics and meda
outhans, all of these armisss wre watching net cultere evaling on
their screens. aven a5 they helped to shape ic

Povteibation in Puble Spaces
The eamest straghtiorward wne of Heath Bunting instructions
on e el sice Keg's Casts Phons (o (1994) | 5] bebies the
significance of what the artist paints tewsids: an opening up of
wib page capabilties to sxtand into public spaces, erablieg play,
subversion znd artstie Beerveston On simple, white web page
wiith black text. Bunting kstad the numbers of public teleghane
booths surrounding Landan’s Kings Cross sation. Desipnating a
tirne and date for a collective, isternational phone-in, the artise
orchestrated a telephonic musical in 2 public transportation and
commuter hib, These participatory and playful acstherics,
significant to early net artists, ko stand a3 part of 2 twentieth-
TEMry AvanE-garde intenest in instgnng activity, replacing
passive comumption of 3 meadium (the wob sion) with engaged
response (making a call. chatting with a strasger). Disrupnng the
flow of pedestrian traffic in and around King's Cross station and
channelling web funcrionality into friendly phane calls from around
the world, Bunting and his group of participants conducted chance
encomters in an unlikely venue. It was ane of Bunting's earfiost
web projeces but # bears many of has hallradks minimal
ornamentation and low-f graphics. a basis In direct 2ction and the
capacity to wnive feelds of public ary, hacking and strear culture.
King’s Cross Phone In came oust of Benting's explicit goal to
Tbring high tech to street level”. In addaion to his imroduction of
train warkers and commenars 1o the imerner as an art pladarm, it
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also bears the hallmark of siguatonist waorke, achoing chey _
inermaticml artate snd politeal mowements | 1957-72) Emouws
tactic of trensmogrifying existing elensents into more radical ar
oppasitional forms. Bussng (B, 1967] fallows the smatioost
recipe Almoat o the letter: The quotidan forms that are put to
use i King’s Crass Phone in — pablic phanes, TINg Tons anid i weh
pape — retain thedr evarpday gualities but, in their means and
manner of deployment, change the tenor of 2 pardcular setting
anid imes. Th:u,gh Bunussg can be soen a5 u:ﬂillug paths broken
by artists of earlier generatioms., with this work be s=ts upa
colbboratve performance that is unlike those of his foremunners
by wirmue of ins manifestcion of the web's capacicy for inernalicnal
organizaton and collective pesformance. | basically spent mosz of
iy 1 wandlarog the straes 3t thar paln dolng graliin and
kapking in trash’, Bunting says, deseribing bis ressarch for the
progect, Inspired by forms of public and street art, Buncing's
interests 31 that tme abs o cuted on expression and
communication ¥ new technolopy: be rana BBS out of his living
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roim 36d had 3 voicemiad iysbemn based in hes kinchen cupbaard
For his experiments, the ncermer was “the pe bopical step
—iie.chaaper and wider apdipnee’.

Hevrsmon fnteemed Art Seene
In the same pear that Bunting erganized his King's Crozs Phone n,
three major BCTers were encouraging ntermet art pracrioes in
Russia. Firsthy, net technokogles syrchronized with artise”
reacteon s againgt 2 lacal comrmertial and publbcrty-driven 2
scene. In addivian, though the Internet 2z 3 commercial venture
was marked as American and European from the beginning, it
offered ways for Fussian new media argses to communicate
beyond thesr borders and reimerpret the ne iy thisis T WIS
Funally, Russia’s rich history of avanc-garde film schoaled many
YOUME ACCEEE i narrative and soreen-centred visiah that could be
extended and recorsidensd on 2 compunor sereen with moes
interactive capabitios, We soe these slements cvolee in the work
of Cia Liakira (b 1971) and Alexsi Shulgin (b, 1963), who first
began to wse the netin the mid-1990s 23 a distribusion plafem
outside the Moscow film and art worlds, respectively. Both quickly
adopaed fts idioms and tools as the cone of their practices
Conerasy the directness of King's Cross Phome ln with the mone
Medm-consoious approsches of Lialina's project My Bopfrend
Carne Back Fram the W {1996) [m], or Shulpins Heor Petires i 1994
21 ], bt of which were made a2 a tme whaen the web cosld
sippport onfy tha simplese graphics and text. The former crestes
an oblgies, dramatized romantic narratve, S aghirst che
backdrop of war, and uses frame prograsmeming (in which HTML is
divided inte quadrants and subdivisions on 2 single weh browser
winidow). Its balance of vext and image across 2 darkened screen
has been described by new meda art theorist Lew Manovich in che
1997 easay ‘Behind the Screen’ as a2 manfestation of 2 Russhn
legacy of soreens, and film dirocrer Serged Erserstein’s
{1898-194E) theories of parallel montage, b is also one= of the
earliess examples of 3 work in which the user cn dmecthy
influence che narrative arc. The interests professod in Hot Pichwres
nchided the dissclution of boundarics berwesn the compuer
srage. paincng and photography, ard the separation of arowark
from the Riasian gallery sceno, As the First Rassinn sleceronic
photo gllery”. as Shulgin called iL Hoe Punes was novel by virte
of its salf-suded coneese & gallery space free from commerdal,
whize cube constraines, acoessible from hame and office and
zmcnable ta bach privace mflection and public reaction.
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Ar this ome. the inmermet’s role in refation to@rt was by no
rizans clear, and there were no authoritatwe or COrI [
fermulations on the subject. Shulgin notes some of the ambigussties
of the medium, writng n his mcroduchen mo Haor Baimes ;
‘Photegraphy for the long time seemed to be the only credible
meethad for reabiny refloction. Bur the developmens of the
computer t=chnologies had put this postulate on tral. 5o
phoscgraphy which in i ome had changed all fing arts now is
changing isell, Bectrosc photo gallery is not only the
presentaton of specific artiss and works, but also an atempt 1o
research and seualize the detoribed ghenomana. Shalgin
‘electronic photo gallery” extracts photography from the offfine
pallery congext. deplooing i asa Brvaad rmedam chag
AnCCENMCdanes prnterdy rechanized and documentary aspects.
Vide 1op these themes reflected in che are in Hat Pichares, which
cowers a broad range of work from the policicized oo the plcronal.
O ecamnipla 5 Er:-|p|,- ks sy the g Madicsl Hermseneincs
:E:rg-:'r Anfreiv, Viadimir Fisdory and Pavel Pegperitsm)
higilly Phatoshapped photed of Russian peligious ieong. Anocher
ey o it Faumd in Evgeni Likbasheries (she called Chasvakow])
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works that ane about the “mpaossibilicy of bring an artist’ and recall
the congurment work of Eritich phatographer Richard Billingham:
Eragicemic, touching and vnseoding, They wore, acessding to the
informason provided on Mot Proores. Likhosherses ase wnrk:
“The bt evidence thar he i an arist, He keeps silence sinee 1990,
He is one of the most tlented phatagraphers in Russia '
Cermainly not the first artist 1o undertake building his own
distribaiticn and premation mechanisme. Shidgin appbed internar
capabiitics o his erivques of conservative art cubture, publishing
prescriptive declaranons presented in Futuristlika, apocalypric
rerms. bn 1 1996 manifesto, Shulgin identifies ‘pere and gomng
commurication’ as 2 tenable poal for the net armst
Artists! Ty o forget the very word and notion arr’ Farpe1 shose iy
fetisfost — ortefocts that are Enpased [on] you by sppresave spuemi|s]
youl wene obliped to refier your creative activity to Theori! Srap
pretending thot youw are nof annises. Four will o ofiain power [oves]
people [by] sedbicing them with inteectin speculsions & v obsiaug
{ehaigh unolerstandite). Bat o] ream of pare oad genne
CENTHTIENGITER o imach iare ap paoling and B Bescomying wery posmitbe
nowadaps. Medsa arises! Stap monigulatfing] props with o faie
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lintersetive media instolations” oad mlefipent interfaces Trou ans perp
clase e dlve deo of commusicatian, closer than artits and theorss)
Just getirid of your embitions and don't regard people os khoes, funjit]
for creafive comyrumcmtion. Teday yeu can find those the con affhale
[with] you o [ ] equal fevel I oo wanz of coure,

Beyond his confessed mversion to gallery and miseum culture,
i seeds ApE that an arvist who grew up under the Sowiet
Communist government would celabrate open reslns for
‘communicition’, and belictle ary that dépended upon 'offical’ arc
spaces aor intellecnal “seductions” Curiously, afoer Hot Ploroees
Shulpn did not make any more web work relating dosaly o the
socisl and economic conditions sround him. He would EO on e
facus on the formal and medium-relaned conoems that have
guided beth pew media are disgourse and the work of e nesxe
weilviz of net arcists

New Vacabulsries

I dizdzin for the channels of the ar woeld ofered one rows i
wab-bated modes of art-making, another was provided by the
constantly evolving vocabulary of intormet protocols. or usge
stanedards. Because of the nec’s cauial elimate of consmne
developmenc, information sharing and comnurication, derving

in part from it use a3 an academic toed and lrge-scle message
Board in academic sattings. new terms often sprung up in the
vernazubir A5 3 result, much intermior faemal rhetoric has 3
inciable, friendly tenor The *handshake”, for eample. is the noiry
process that cociss when vao modems intersct: it csmblizhes
muualy beneficial cransméssion spead and othar relined
information eeachange metrics. German artsis Joackim Blank

{b. 1963, Karl Heinz [eroa (b, 1962), Barbara Aselmeier and
#rmim Haase allude oo this term with their 1993 web project
Hardshate, Hondshoke is 2 visually and organizasonally basic work
with 2 small inventory of kew-fi Fages split up IMONE S0 CTE
called Rarschach Test', “Symbols and bnterpretation’, "Life 2nd
Work in Eastern Europe” sed “FHlectronic Are or Elecoronic Akdad
Art’, The combinstien of mser-peneraned content, social
commentary, disoespon of conceptual and media ars histores and
revareness of thair gen srtistically mpere congexc (and
condiguenthy whiat was a1 stabke = claiming web werdicory for o)

* shiwes this proup as both keowing heirs to ant-historical craditions

and forebesrs of ooline social spaces and ary placforms e
THE THING and Rhzome.arg, And in lght of the rigorous
discimsions about the cultral rode of the intermes that would lager
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tale place seross email lise and web commundties, Hangshoke
Appears s 2 prascent example of nes ar's se¥-aware wendencies,

Toals servicing interner profocols provided insperation far
aruses, propelling them towards more medum-ipecific work,
work dependent on and inscparsblo from it location online
As sme-specfic soulpture operaces vis-a-vis the parsicular
cornponents and idealogies of a place, so do many works of
internes Ay derive in significant wiys from their locazion within 2
narworked public field of vision and consumption. Taken together
with Hendshokes maniféstton of its process of developrment and
FT5 E0as, (13 date-specificicy indicates a guality shared by some of
e earliest web projects the capacity 1o merge & fecthvn by with iss
discourse and sel-mwareness. Sich works lack the nonchabinee or
sneakiness of Bunting’s approach: instesd they evoke minimalisy
ethics i whach prooeds is valued over product and chyects (here,
the wadh site] are almose kftovers ar lezings’, a3 writer and
photogrphes Max Kaelof (b, 1933) described them

In contrast to works containieg readable dscursive content.
thers wire also carky projeces that appeared muddled, impersonal
and impenetrable. Through the collaborative jodi.org (hoth 2 web
address and the mondkar by which its crearoes are kmoeem ), Joan
Heemskerk (b 1958) and Dirk Pessrmans (b. 1968) wore among
thee first 1o venture filly into pure technological abstraction
Their experiments began in arownd 1994, while the couple were
working and Bving near Merox PARCS engneering-driven
community in Palo Alo, Califarng. Diuriesg the firse few years,
across multiple projfects, tha dus ereated appressively technical
incerfaces, ignaring coherent content in Bvour of desultory
representations of eode. protecols and operating system
ka comguters central appleation, oo which all other sofosmre
funs) aesthecics wrned inside our. Same of these Intentions can
be seen in hzpowwewawwwss jadorg {1995 (73], The fromt page
4 confusing, repevitiee. discordant and slphanumeric, bt the
compoationl eflecs are nar what they scom: foe behind this
web page lies source code (the sazaments written in 3 particular
programiming Brguage, hene the markup Bingusgo HTML),
which reveals a cascade of rraditional images and dizprams that
are almeost scientific or astrcbopical. {To view scurce code. laak
in the mene of most browser apphctions, select View' and than
Wiew Source’.) Hiding coberant images in source code seems
playful and raddling, 2 means of separomg instructions [the HTML)
from the compdened task (che frong papel. This surreptinous
divide of thi brgeeser is accompihed by radicazing the source

T
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code into the pictorial, and radealizing the execumed task nog
thi enraadatle,

jediorg also made 2 web page — a profanicy-riddied work
wehich uses tha English word *uck’ a5 21 backgrawnd — for Alexei
Shulgn's site, the Moscoe WYWAR Cenore. Inoroducing it in
Augesr 1796, Alpwend Shadgin wrone The creatars ane absiusly
bexrers of cyberpunk ideology with rether poad taste.... They
have presescad post-lingesdc and post-visind research thas
reflects very well the state of contemparary culture and
communicanon is very logical that they are uwsing the English
wird “Tuck™ as a backgroumd — nosvadays i has beoome a mere
symnibol that means nothing and eve rything at the same time - a
syricymn for all ethor words. . The esccaten of Tuck” could be
800 3% 3 juwenibe anti-austhoritarian pesture, but it alo reveals the
code’s hunazen audhears, people who valoe eeparimentl
programeng. Linkke many other projects from this time, this
wark i free-standing, full of incernecine interacticns for wsers to
gt cavpht up in, and independent of externl links or ether sives.
The dizsincimation of Heemskerk and Pacsrmans to seraightforward
diglogue with wripers and curapors, and their persstent we of

abligue and nonsensical commemication, haee emurad thae thear

W Motivations remain uraroculated, ofoen even to those whio
can read cheir subsle, CLng o= Ll




Both Link X (1996) [23] and _readine btni { 1996) [ 4], by Alescei
Shailgm and Heath Bunting respectively, rely on the web's protocel
for deviding and esganiting fles into domairs {domains are the
readabde narmes, such a5 wwware s, linkoed vo BP gddresses) and
URLs [Uniform Rospurce Locators or file 3ddresses). Like bnd
titos i unchareresd EErrrorics, i the mad- I"P0s doangin rasmes
ware estirely up for grabs, On one level, domain names are the
mast rudimentary, etemental asperns of mternes are. They ke
signifiers, lundsmenal wo the Tunctions of the wab, thaush ofen
ciacured by whag fills thee browser's main screen. Often pddresses

reveal technical information about a site — for cxmple, if 3 URL has

"R’ in its address, one kivows that it was likely programmed in
Jra, while " a0p” rmeans an Active Sarver Page is in use. On asather
kel domain names and URLS can help dofine communities by
Sesignating cerman prameters of authenticity, expertise, temre
or poser. Damain rames am limited, For example, a1 the time
of writing it was difficult to buy ordes for seanse URLs B
harp:wsswart com or hipeliweowspores.nes - thess would bave
b atcupied long ago, possibly perchased for substanzial sums,
The inflection of expertise in a demain neme @n be uaderstood
by considering how an arg enthusisse would regesve a2 texr residing
i the ardforum.com domain verses one residing on 3 GeoCities
or ACHL server

Shulgin's Link X forces amention 1o domains by liseg them in
CRCMALE FIHaps — ‘nevar, never, always, today. sow, maybe” & ona
g Leor-esque saction, for exampla, When one moutes aver
the links, one sees that repested wards indicate further wriances
wiithin the name — one rmay end with *.cons’ (signifving 3 cormenercial
enterprisg], anether "aorg’ (for srganizations) or ' net’ {a more
routral suffix, used invaried ways). The rmailtiplicity of 2 congept
e “desirg’, all the ideas it reprosents, is paralicled by the diversicy
of references made ~ desire.org i an inter-European initiative
(Development of 3 European Sgrvice for Information on Ressarch
and Education). while Desire.com i 2 pom site. The progect
derronzoraces how swiftly enpectasions or 2ssocatons can be
undane with the click of a mouse. Whao would imagine that shoporg
would yield the Finnish Canmahis Association! Shulgin
amangement of concepss IS growps brings a medicum of poatic
erder to a chaouc space, while soll effectively emphasizing some of
the more surreal aspects of werds 2nd language. His use of English,
ma his native Bnguage, signals inter-cultsral dimensions of beth the
weark and tho medium (which was ag that dme English-lenguape
dominated); the project’s form, a fise, amphasizes qualites of

17 Al Shalgin, Lok X, 1956

coherence and onganization, cwen as the unpredscraslicy el
frequent strangeness of the linked sives suppest che net’s organic
aspecrs, creating an overall effect quite different [Fom lnpage-
brased waik alflise
Heath Bunting’s controlled snd mere cynical project on

deerin narmes, _readme homi (which is alse entithed Gwr, Be Quired
ar Remoin Imdsilie) exkes it name from the inmenictons doeoument
that accemganias sofoware insallers. Inviting the viewer i Girky
informal terms o engage with the project, the ride also serves 10
unite several repisters; personal, procedural falmest all sofosane
hias 2 text file called ‘read me’ that users are meant 1o read before
use), sefl-promaortional, mstructional and techaical, Like Link X,

_reodme. birsd fo regrounds the centraliny of the Fnk and the
domain name: here, each word in the article Enks oo it
semantically equivalent domain (evergoom word.com

b corms. com 3.oom dod com cam. e, As i Link X, the inks are
deiecnes Ped by moasing ol the liriked woards on the web page.
Unlike Link X, howsver, _redckise himls extermal nbes 2cross che
wib are unifed by a journalistic pexi. an articke profiling Busting
by journalist ames Flint from Bricish paper The Dol Tedegropf.

An accoiens of the artists background, family and mterests, tha
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article’s respublishing and mapging onto the web is provootive.
Dy sh ardise approwe of this profile! 13 it press pareral ora
subversion of it Witch its Sided palette, light grey on white, the
oalours are barcly there. an invooation of mesnchola. There are
poeetic srategies an works the article’s content speaks of an
indiwidual and his preacoupation with amacking "big things’.
‘farpe idaal systema’, and the text crestes o pensan booween the
artist and hi inwecation of gight hundred comme rcial domains
{ene for each word in the article). Users encounter 2 mode of
disphcesmient and decentralization as they interact with he
projoct which makes eritical and bypertexoual inks between
artisy and dscourse.

_readme htinl kents st 3 different operational relaionship
between artst and critic. Proficent in programming and adept at
waricas tricks and short outs, Burting madifies the sutharicy of
Flirt's arcicle by appropraating it inoe b own sec of coneerss and
ik, S-in'l'hr'b'. i 1997, Bunting was w'ri.l-E|r canidered 1o be
bahitnd the munm{eiﬁm-n{ warbous critics’ identities. Both Tim
Diruckrey, 3 prominent new media art euraces and writer, and
critic joshua Decter were spoofed when texts about necart,
bearing thir ermal addresses and rumes, wore posied Lo varios
mailing lists — the power of the critic subverted by some basic
ernai sofoware manipulations.

deuﬂdﬂ-ucumﬂadzs
st ;|.nd.r_u|'a|:mm-.'ai¢d |nrrrE|:ln|I.lI:l:rfl:|'rE 1970 and

Marry projects thar emerged from these nerworks were highly
aceeisible and well known oo the small net 2t scene, publicized by
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edia Mestime, setup by Lovink, German Pt Schules {b, F9&5)
aNd ethers i 1995 as 2 reaction against hyped. often Amepican,
Prexg meuting the internet as 3 wopisn frec-market phofem, was
sl Yet encrmeusly inflsentisl i intematiesal medd 1otivism
and thedyy eireles until around 2000 and continuedas an
imposrtand\breer-scale discurshe lise Ausorakan Aricc and kang-
tirme Mettimg participant Mekenzie Wark noté thar Mettime was
‘a mailing e NE fowas abio o sertes of meen) gs. and publications
in different formes. . e chrived an the pagflive confusion of the
difrs of ies participaes, all of whom cowld/think of it in their own
way and irmagine everyone efse concurpéd, [It] arose out of the
discontents of critical thpory, It foung/a FHEgAteee S ermantic terrpin
 its hestility to Wieed rgazine, thé foling Sone of new media
seflouts. and positiened meNf azaiy the "unbearable lightness of
Wired™ O an ermail lisc fike Npfoime, users obscribe by adding
thair email addrasses 1o 2 kgl oxd when an srnail {'pos) is senc g
the list’s master address, ifs aute ATically forwarded to all
subscribers on the ke
¥hile Momime pafses ranged wildly in style and topic — for
exampla, reports of the status of Beaz) radsa, WEings on
artificaal life, comyflexicy and are. musings\on sleceronic music.
sy an mediy consultants, Freach thearies Gilles Delpuze
(1925-55) ang/Falix Guattari (1930-92), and Yonauncemints
far projects fr events ~ there were twe strand ol thoughe that
conmected Oine comman theme was intedecrud and
eritical scfpuicism of the ‘Californin Ideslopy”. 3 Yorm referring
i the uthpian visions af the nen eaired by Righard Barhraok and
Andy Cfmeron in their highly inflsentisl 1996 exsay o the same
fame. ifne other was that various aspecrs of vechnolegy culwre
and Industry were dacussed constantly, in grean decapl, and
aften ih politiel terms, Though rarely focused on ard Marime
was an mvalusble network for the emerging Europeasn
Mot ArL OOy,

MeL ot

Fallowing the collapse of the Soviet Linion, iy arcists werking
in Eastern Europe and Russia — cutures in which the promises of
mariceted ‘democracy” and ideclopy wene tnwelcome apenky
deavowed the consumerisr, utopian and aften apolitical conaent
of domarang internec discourse, The socil rasponsibiliy of this
Fn:mp of artiszs was walienr, particarly sua time when many
Irporant Cileral and political docisiens FEgAFdnE 200055 10
wechnology were taking place. This conpese: encouraged a number

P

of artiets to make polemical scateements and pedtures to attack
narms of the arc esablishment. By the e 19905 this genne wolld
irvolve aubwersive product design and hacking-related projects.
Ohthvers made woek that had a less practical pexch, bus thar
caprined the spiric of the artst 30 catalytic and socil foaree.
Marny of the zrtists who eapaused those artiosde Perained less
imterested inart discourse by nes-artnts, They tended towrine
thioir e declaratans and definmons, 3nd remained aur of ghe
friy of art-reloed comemuenizios B THE THIMG and
Rhizome.org. A seminal project that ilhetrabes this posidon ks
Wuk Cosic's Netare per se
Wide Comie, bhomn in Bedgrade in 1564, has shown consistent
interest in hntorical narmative (he worked as an archaeclogs
before becoming an artst) and variabie ways 1o rcke keas
raterial {suech as weaching, art and writing), bat it was the
reduced armount of time becween publicacion znd fecdback that
evarmally led him 1o oreate internet-based are. Cosic, who had
taught archasology and besn aotive with cubmral inidacves
dhronggh the Sores Foundathen in Sevenia and Serbia, alio bad
experenc Easan activist: My background inchedes several years
in the mnks of what wo callad thie Dissident movement. Mot
of oy et woose part of the very peneral oppositional aciism.
Some of those were artstc, soms joumaliscc and soems wers
agitanian, | el very deeply an imperative to create a parallel
system of values that would counter the dominant decouse
In socalst Yugoslyaa, The larpuge that | used at the time woas
thug heavy on "us” v, "them” both in soctzl and artistic thinking,
| belicve that acnaly chere 5 a bridpe boveeen that and what
fater became netart’
Im 1994 Ciogic came acros s the World Wida Vyleby wihich had
A huge impecs 7| see the web for the first time and dropped
everything Deas doing, .. limmediately declded thas | want i
b Iveobend. lowas ome of those situations when youare 1005
confident at the very first moment. . .. | remember surfing for |B
hours for days. | belave | have clicked dhiough the eatine Yahoo!
directory. By 19%5 |was busy with the Ljubipna Digital Medea Lals
wehich was o more than 3 BrcHip af pesple f;.lmg;. Lukza Frehh and
| started rmaldng sites for everybody that wanted thesn, Forfroc.
Iwas rhlnln;irg of art in thag conoest buc very Imxle was aroissd that
FHiked Thenin March | semelow met Heath Bundng (first contact
was viz telephone) and Tound his web site wat the bese ching
anting, Then in June Geers Lovink and Pit Schulez inmited me-to
Yenice for the first Metome meeting, .

L
i
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Az first, Cosics art practice consied of mailing mages o
aeher artists and like-minded peers. But as his affinity wich Bunting
and the Mermeme crowd grew closer, and his mastery of HTHEL
ewideed, he began to pressnc his ean web-based artwocks. Metor
per se falso kncown a5 CNN Irteroethve] [30] was his firse progect, a
fake CHIM site commemorating 2 megtng |called 'Mecart per se’)
of armsts and thecases In Trieste, lealy, = May 1996, including Plr
Schubz, Andeeas Broeckmann, Igor Markovic, Alaxes 5.!1|,:|gi:1,
"Walter van der Crujsen and Adele Eisensrein, Metort pers= is a
fairly comprehansive statement of the ideas that were critical an
that suage of development in internac are a serious engagement
with popular med, & belief in parady and appropriatsian, a
SCOPCEm bewardh commodified med@ informarion and 3 sense
of the interply of art and Mo, At ™Netart per ', mestings were
held 1z consider howr et artiss should disoribuce and cantrel
work. Bow the 'modernist romastic perception of the “arrwork™

applied wo the incermar, and Frow artists could deal with glokal
atidiemees when topics and premaes wora NoC universal, Netarg
perse ma replica of tha cesoirrent CHM site of that dmae,
DoIpEDd with the multi-typeface quns for wihech tlse Arlanta
carpany was famous, images of Pentagen staff and banal headlines
abour basaball and sdvertising promodons, This was the firse
MLErmet arl progect to appropriae 3 mensiream web sive, and
Cosic created same of his ewn headlines. The main one blared
Bpecific Metart found poasible’, and the smalisr [eadlines,
which were buricd ender bisaders such as "World', AlPcinics’,
Technalogy’. "Music and Sorle’, formed a poetic announcement.
Like pop art’s early herald the British Independent Group,
which affirmed the Banality of photo-generred images and the
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influence of Hollywoad, fashion and tekevision, Cosics Netart per
3= takes materials from fickds of mass media. By shusshing berween
M newes andd the findings of ‘Mecars par se’, Comc equales
bath a5 ideological 2nd contingent with a brazen sensibilicy
Indipdl, ML wilvich was for masry spnonyTous with sinisier
aapeects of ubiquitows American media and propaganda after the
First Culf Wise, [unctions hare a2 3 colebraton of argats pomential
Thse subwersion of corporans web sites shares a blurry border
with hacking and agitprop practices that would beceme an
impormnt field of met art, often referred to as ‘monal mada’,
Located within a field of mass media, MNet art per 5o b5 absorbed by
the syseem of comenunicatian and distribution thrsagh whech itis
published, and which it addrosses. There is anather echo of pogi
art and Andy ¥¥arhal in particular a1 work — Netart per se fallows
his sbams of mbiod fetishizing and sell-aggrandizement. Indeed. &
Warhal's Sereen Tems marked the anset of a paradigm in which
smedia artenton is 2 focus of socal identification, a mirror for
individual self-perception, as suggested by German critic Ursula
Frohne., Netort per s beging a campaign for artistic authentication
on a stage stalen from the hesr of American meda.

Firally, "netart’, o neolopism conjeining artistic and internat
communicatian fields, did more than ssggest an art pracrice that
was rooted i fet cultere. The mame - which Cosic coined afuer
comang acrass the copnjoened phrases e an email beangled by 4
wochmical gligcly {a morass of alghanumeric jumnie, s only lephle
term “matart} —would come to stand for the eanrEbuLiong of that
first wave of prople working during the 1790s, Casic, Shudgin,
Jodiorg, Bunting and Lizlina chief among them.
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PeeLart per se's headiming cosclidion that 2 specific ‘necary’
was passible pulvanized discussions abowt internes are caking place
anling. In oL podes for discussion Sprcsuted up mtsrnationally,
Oirve well-known Ezszarn European list was Syndicate, whick
started oo connect meda art practitdoners in bocations such as
Sofia, Belgrade, Albania, Sarajeve and Extonia in 1995, Thres other
projects were based in Mew Tork: THE THING (1991) [31], which
was lunched as 2 BBS for artists and enthusiasts in Bew York and
Cologne, ada’wab (1994) and Rhimomeorg (1598), THE THING
wih sareed by artise VWolfgang Smehle (b 19500, crgnally from
Crermany, after a ourhos gy-driven impulse buy in 3 computer stare
led him to bt up a brge modem. Aftor kogging online, Stackio
frade the pleasant dscovery that inlormation-sharing and
cumaradorie wire the domirant characterizties of mose BES
axchasges, and he decided arcise would benefit from their awn
version of an anline communicaton channel. Smehle’s reputation
a3 an mtellectual artine attracced an exceptionally pifred provp of
artists. curators, ingellectuals and kindred spirics o podr en
THE THIMGs boards. Dhuring che mid-1590, they would dal into
the texce-based hub o rrade sleas on ar, cechaclagy and politics,
THE THIMG hosted discussions, reviews and art projeces, 2nd
wiat for a long dme a standard-besrer for many art plafornms.
Besides baimg the first o sell and discribune art andine - Sashie
put digrtal files by Pezer Hallay [12] up for sale and 2 year lager
published imagas wnd sound files by the Bes of apanese artie
Marike Mori [33] — THE THING was the interset servics provider
(15F) of choice for many artists based in Mow York snd Germany.
Capiciaing on its strong Europran tes and Stashle’s history on
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the galery scenc, THE THING it il oo an innovative 2t
kb, sticking to the web as s basis through most of the 19205
{35 epposed o emad or prist publicacon formas, for instane).
Rhizamme org. founded on Delauze and Guaari's notice of a
‘rhimome’ as an ant-kearanchical, decentralized network, lveraged
iz anchive model 2nd ermail lists 1o form what s fousder Mark
Tribe has referred 1o as 2 social sculpiuing, an interconnected,
callaboracive platorm run by new media 2rLSE. CURKLONS, oritcs
ard viewers, It is now commonplice 1o ok about netwerks and
communities enling, but Rhizome org was singular for wsing
moadels of free-form diseussions a3 strazegies for an arr-fooesed
public Barum. An ummoderaced email lisg hosged all kinds of
discowrse, from high-minded theareticl posts oo pasent seif-
promoticn o friendly chatter. Criticimed for being D " A merican’
in fespass, or for [acking criical rigour, Rkipcme.arg a6 a venue for
art dreourse welcomed the changing convensons of eloctranic
art craicism 2nd consumpsian by reluseg 1o be abowe i
prltipants’ preoccupations. At the time of i formadon in Berlin
[Trite later relocated to Mew Tork), Rhizomeorg intended to be
a far-profic venture and sortod off as www rhizomecom. Such
was the mood in 1996 among Tribe and other new medin
visignaries, includieg those behind editorial ventures ke Telspoks
and Ward, that they thought the “rew economry’ taking shape
winlild sorve to vakss pew kinds of content, Mo Rhizome. ong’s mie
ol chamer and theory. By 98, iowas dear that Rhizome.org had
to become 2 non-profic organization v sTay aloat
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Curatoe Benjamin ¥l wai also interessed in bybrid forms
made possible by online formats. Wil had cut his sternet teath
with THE THIMG., but was inmerested in working doely with
arTisTs To oreate online experimants that explored new termito
of preducton and distriution in the rradition of the Bell Labs-
sponscred EAT kn 1994, Wil seamed up with the arts-minded
Brizah busnessman [ohn Borthwick to found Sdatwab, an online

art phatforns that complemented Borthwick’s ather web site, 3 s TIO CE K a L
gusde ro Marhartan called Total New York, Like New York's Dia e

T
Center for the Arts, which had a similar prograrmme for mﬁ:ﬁ%’@ phcur curverts
collaborating with blue-chip arsits on web-based projects, i e o R ¥R

iicla'web produced its firse arc sive in 1995, jenay Hedzor's Flosse
Chonge Beliefi 351 The work dvides iself into three parts, each
namd for cne of the tide words, Plegge, Chenge and Belisfs. Pleose
refreshes pnsortieg aphorisms, such 25 "Humanism i3 obsalere’
and Mrder has ks sexoml side’ across 3 web page. Chongs allows
users 1o modify these aphorisms, and Befiefs aggregates the now
modified truisms. Ocexsianally one comes acnoss 2 video-
ferrranttivd warsion of an aphoram. Holzor's keng-germ Intenests
in spatializng infermation in public spaces, using items suth 35
T-shirts or more commercial farrits ingludang billboards, are
well matched to the mized context of the commental and
consTanisian web.
B ey vl vecsld develop around twenty other projeos and
colzboratons before shutting doswn in carly 1998 when parent
eompany Digital Citics, owned brpely by America Onling (which
acquired Digital Cities 2nd 3da'wab i 1997), withdrew funding. e Al ol s e e sy tpebetmispriani
While there I5 o way to group the wide-ranging projects ' e :
under takosn at idy'web convensently withouwt seriously
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undermining the amistic goals of ¥Wail and his eallabarators. marny
of the will-nawn artists with wharm they worked, such as Haolzes
Lawrence Weiner (B, 1942). Julia Scher and Dioug Aitken (b 1958,
wire able 1o axplore their signansre idams or interests during
their affiliation with tha organizstion.

Onlirve nodes Bee Gda'web flled important gaps beowesn
artises and eitablished inctinuceng and sudiencos of art emhusinog
In o wariety of waps. Maore than simply enabling the promeation and
distrisution of new media arc projects, they grve users the means
Lo cgminnicate, develop critiques and amuse thesmalyes, With
anline chac a parsistent activity, these ferums could often
resemble variety-show sges or spoken-wond performances,
And. enlikee the traduionslly influential channets of 2t cricicism
— pring maganines such as Artforuem, FlachAre and Arf Mews - mailing
505 enalbled artists, crivics and enthusiasts vo stand on an equal
faoting, with the email setng making &n end to discussions
wirtually impossible. Furthoermore, the small graisp of interestod
particspants, numbering just a few chowsand wosil 1959,
eonmributed to an intimate and ckose- keit sonshiline. Mot that
these commumitics or netwarks solved everything — intermer
artists sl Bcked mousion in bresder art discourse and, even
if they considerad Hﬁntumnllarknmﬂ-‘lcdgmgr.{ ta be dubious,
there were shared concems about how artists could support
themisbees. Indeed, tha net had many shorccomings
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Cyherfeminiom
Armeong thase discursive neoworks, the scrucnizing of polits and
the amalysis of how gandern, race and chits informed technocuslture 3
often mook place, "Cyberfeminizm” was one of chese fields of
pracuce. With a decentralized. conneohon-dependent rmanix o
the onex of net culture, theorists like Sadie Flant (b, [364), with
whom the Australan collective VNS Macri: [ mean] coined tha
e "cyberferninist’, found the net 1o be inherently female and
feminzing. Ocher feminists, such as Famh ¥ilding {b. 1743), noved _
hat ferrinism’s rigracion sco infarrmaeten-ecbnolegy fiekds was
part of "Thind YWave” feminism's occupation of diverse platforms
far public acgion and rebelion, As wiell as supgdying 3 merm of
Elentfcation i | 2m a cpberfeminise artise’), cypbesfeminism
oovers three areas, penerally speaking. e descrbos the postion

al wosmai n technslogeal disciphnes asd labour, inckiding pender
Based divisions of hbour within these fields and ndustries. kealso
addresses women's experiences of techeoculure, inchuding its
cHpects on work, domestc life, social Be and lefsure. And feally, e
commants on the genderng of vankous tachnologles, possibly theie
ferminization or eroticization,

WS Marnx was formed in 1991 in Auscrals by members
Jozephine Stares (b FF55), Francesca da Rinina (b 1966), jukanne
Fierce (b, 1963} and ¥irginia Bammacx {b,1959), who lefit the group
i |996, 05 & techncart proup with the stted goals of using
antl manipulating technology to ‘create digital spaces in which
idariicy and sexuial polivics can be addressed. In (05 comimunguis,
ar the frequently referenced A Cpberfeminist Manifesto for the
2il st Cenpury :1&]. thee Maorm Flassss stranegecally changlng \dheniricies
and spectrums of sexual power, 25 well 23 the combination of
sexud and technical bnpuagas. The presence of Ics mambors
ar confierences and on emad list underscored how the
intzllectual, male-dominated net could be seen as jus the Eest
in a ey ||.‘.H‘:,g |'|i5'll:=;f o rala-dominated meda. Where Memme
offered up versions of net users as dupes, often unknowingly
depeived of various freedons or bcking in criteal atslicy, the
WA Matrix took 2 different approach — overriding acceped nes
behaviour wish sl and croadve personalitees, and searches
far fun and knowledge,

Their-Cyberfemmst SManifesto 5 aronce sexual, graphicd
anel eechiocal and, with it explic: ingage, svokes the 'cumt art
of che 9705 It can also ke Hennfied wish 19805 French feminiss
concops ik jowssance and dorure which posit, respectively,
pleasurey and writing that exist beyond discoursa and fooed
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reaning {which was identified 31 mals and bound by conventional
lanpumge]. Further ﬁmhlrsl'rmg iz historical weight, the manifesos
itsell iravelled as a graphic. inscribed in a circle defyisg lingss
trajectory — an allusion to the arguenent posed by feménist

Aleca |arding thar masculing pesthatics privilege linearty, Inan
interview posted to Metime, josephine Strrs describad the
groug’s goak and mechods to Dhech are crisc josephine Bosma;
"W smarred postersgg ateed in Austraka with that masnifess,
Wyie wanted o work with technology, we'ne all from diffenent
backgrounds writer, pericrmnance arcs flmmaker. |eas from
1 photograpdy background, We didn'e have access 1o any
pardicular new mechnolopy, but we had access 1o a phooocopier,
A0 wee UL started writng about technalagy, because we were
worried chat it seemed soch a boys” domain 2z chac omie, in

the sresorsd and so on.. . We hed this agenda of encouragng
women to get invobhed § they want to look at their reladesship
with tachnodogles. to per the[ir] hands on the tools and v have
fun with it Part of the project was b wse humour in this
process.... Ve tried to make it ke :q:himh;:-gj- sn’ bneimidating,
it's fum to use’

Apother reason the ‘cyber’, sexual and Teminis socmed

s oommpatibbe in the hands of the VNS Matrix @ that the groug
made optimitic theoriztions of network technolopy popular

conceps of the tmee, dogdosad ber ol VNG Matriz ansd advesaced
A% a paliticaliy potent farminist aesthetic by Donna Harmway n
har 1985 canonical assoy. A Cyborg Manifesto: Science,
Techselogy. and Sacializst-Feminkm in the Late Twentioth
Cermury', One should aleo note that inviross! ngt emvironments
like Palace, papulsr in the mid-1%590s, graphical represantations
of self were afeen thoughs of as slternative personae, or ‘aatars’.
Thar people could be liberated fram the suandyrd descripove
gualzics of the day-oo-day world gree way to theories that ghe
et heralded now kinds of fluid identites, complage wich slered
hierarchies and unprecedented interconnectons, True, s
relied onaking a distinction bevween ‘real lde” and online Iife,
bt it was & popular assemption araund the tme of thes
manifesto. The projected image portrays the mbemet a5 3

utopia of fresh socil formarons and ndividualitios. For wormsen
arcists in particular, these possibilicles hald 3 praac deal of
aestherc potential and freedom

WhEh ey

A Eva Girolnger, Mg bk
iny rthe mad- 19905, Ores of these was the “cyborg’, which referred 1%, b this ety e,
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Carpome Asthetics
CAvical constiousness of power imbalances took many forms in
net 3¢t eircles, and one peristent articulation of poliical
Frustrajon online hes been anti-capitaliss sertimant. One strnd
af these holivcs took to clarming that inter e ter riory was
artistic, anY was bobtered by critques of the intellecnzal, creative
and morml iXerioriyy of commerdial wenteres. Dotooms. woeng
often th foca\points for this anger, as they wers Taken to be
ermblemmatic of the market-driven, utopan 'Calfor i [deckogy’.
The term *dotcoy, of courss, refers o the semantic suffoes. of
new media compatges generally founded in the 19905 with the
of capimlizing on thi\rise of internet usage and culture by
providing spacialized Yook or coatent. As providers of solgf
anline-baced services,\hmaron and fakao! are dotcoms roas
commpankas e Apple ahd IBM are not. though thay alsg mameain
an cnline pretaoe
I art circles, the awvekgon to dotcem cuhlure ghd ethos was
often marked by cxpandeduses of satire and py/ody — emphaying
thie insripuing Bmits of these\models 1o provoje critical *
cordsasness, WWhils 1 wels Mg oalled S TH ork com would
bacome an epicentre for this Aptivicy in dre lae |99y, ooy —
created by 3 group of Ewopean\artists fhen operating out of
Zurich, Switzerling — was the fifst tp/use dotcam aesthetics to
repoution art in relaton to daily\p/actices, Incorposated in 1994,
eroy Buelled it seli-styled hybrid Af business practices, foolery and
confizsion with ambitious, thoufhWmblguous, mdicsism.
The plan, as articulated o the\web site, was “to establish a
comple and self-penoraning art virds and e-brand which reflects
anvd digitally infects the ryfure of todyy’s life and business at large:
an incubator that mrn essence ol digital estyle, o-comments
and sacioTy inte cultyfal value. Via idebtical costumes and highly
repimented behaviodr, based on deraiey reseyrch and codaustive
discussions, etoy fhermbers brought offidg aesthetscs in the
e margnal s they inhabited in SWjoeriind and Austra
Oinfline, thesr afities inclsded surreprisousi\oonfineng web users
absest the conftent etoy offered, and in 1996 a\earch engime hack
called DipialfHijeck, which redirected thausand of soarch engine
SIS Lo oy bome page. bn 1999, enoy becanye embroded in
remrarkabilf complicated fight with a detcom narmad eToys that
brought tpe spectre of corparate mockery mio te scope of
Armericar| firancal markets (see Chaprer 30
Anti-bammercial sentiments posing a relationsiip of Bnary
apgetiton vis-d-vis the artstc’, ‘pure’ and progrestive’ wers
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